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THE SLOW HOLIDAY

INANDERING ON D.H.|.AWRENCE TRACKS

DAVID HERBERT | AWRENCE, CELEBRATED EFNGLISH POET AND
WRITER, AUTHOR OF THE FAMOUS "' ADY CHATTERLEY'S | OVER
"IN SEPTEMBER 1912, ARRIVED IN (GARGNANO WITH HIS
COMPANION FRIEDA \/ON RICHTOFEN, LIVING HERE TILL APRIL
1913.
THIS LONG LASTING STAY WAS NOT A SIMPLE HOLIDAY,
CONSIDERING THE WANDERING NATURE OF | AWRENCE, KNOWN
AS A RESTLESS GLOBETROTTER, WHY DID HE CHOOSE
GARGNANO

" AND THE (CARDA WAS SO LOVELY, UNDER THE SKY OF
SUNSHINE ... IT WAS INTOLERABLE"",
COMING FROM CENTRAL FUROPE, PROBABLY HE FOUND IN OUR
LAKE AN ANTICIPATION OF THE MEDITERRANEAN AMBIENCE
WHICH ATTRACTED HIM,

IN GARGNANO HE FOUND A SHELTER FROM MACHINARY AND
FROM THE MONEY CIVILIZATION HE DETESTED, AND IN ‘
(GARGNANO 'S PEOPLE, THE GUARDIANS OF AN ARCHAIC AND

\
IMPASSIBLE  WORLD NOT OVERWHELMED BY MODERN LIFE \ ’/7"\
, iy

| - MACERI
3

TURMOIL.,

THIS IMPRESSION IS STILL. PERCEIVED BY TODAY'S VISITOR TOGETHER WITH A SORT OF MELANCHOLIA THAT DESERVES TO BE LIVED, TO
ENJOY THE FEELING THAT CAN BE POSITIVE OR FULL OF ANGUISH, DEPENDING ON ONE'S SENSITIVITY.,

VERY LITTLE IN THE AMBIENCE IS CHANGED AND, AFTER ALL, EVEN (JARGNANO'S PEOPLE ARE ALIWAYS THE SAME.

SO, WALKING BENEATH LANES AND STONE PAVED PATHS, WE CAN STILL REVIVE HIS IMPRESSIONS COMPARING THEM WITH OURS AS
THOUGH HE WERE BESIDE US.

1 = THE PORT OF (GARGNANO
STARTING FROM (JARGNANO'S PORT FROM WHERE | AWRENCE PROBABLY TOOK HIS FIRST STEPS INTO THE CITY, WE COVER THE
HISTORICAL CENTER TAKING THE MAIN ROAD [\/IA ROMA] SOUTH,.

2 - S.FRANCESCO CHURCH

|[NHERE THE ROAD BEGINS TO CLIMB, ON THE LEFT, WE PASS BESIDE THE OLD S.FRANCESCO CHURCH, THAT HE DESCRIBES,
CROSSING THE ''SILENT, LITTLE SQUARE'', AS THE "(CHURCH OF THE DOVE .... SHY AND HIDDEN'' |AT THE TIME, THE STREET WAS
NARROW AND THE WIDENING ON THE SIDE WAS ALMOST LIKE A LITTLE SQJARE].

HIS GAZE WAS CAPTURED BY THE INTERNAL CLOISTER WITH "' ITS BEAUTIFUL AND ORIGINAL CARVINGS OF LEAVES AND FRUITS UPON
THE PILLARS'".

3 - BRIDGE AT GAMBERERA

CONTINUING ON THE COAST ROAD THAT DOWNHILL PARALLELS THE LAKE, AFTER THE BUS STATION, WE ENTER \/ILLA, AN
EXTENSION OF (JARGNANO. |A|JE CROSS A LITTLE STONE BRIDGE. |F WE LOOK UP, WE SEE ANOTHER CHURCH, DEDICATED TO
S.ToMmAso "CHURCH OF THE EAGLE, PERCHED OVER THE VILLAGE'"... "'STANDING ABOVE, IN THE LIGHT AS IF IT PERCHED ON THE
HOUSE —ROOFS WITH HIS THIN, GRAY NECK WAS HELD UP STIFFLY",



4 — PORT OF VILLA
PENETRATING THE SMALL HEART OF \/ILLA, WITH ITS LANES SURMOUNTED BY ARCHES AND WITH ITS COSY LITTLE SQUARE,
LAWRENCE SURELY SPENT SOME TIME WITH LOCAL FISHERMEN SEATED ON THE SMALL WALL OF THE DECK OR WITH THE WOMEN

SEATED ON THE STEPS IN FRONT OF HOUSES.

5 - VILLA |GEA - | AWRENCE'S HOME

THE HOUSE WHERE HE LIVED IS NOT VERY FAR DOWN THIS ROAD. JO GET TO IT WE HAVE TO PASS UNDER THE ARCH OF A LARGE
PINK HOUSE, SUPPORTED BY MASSIVE PILLARS . (JOING IN THE SAME DIRECTION TO BOGLIACO [SOUTH], AFTER APROXIMATELY 100
METERS, THERE IS, ON THE RIGHT, A YELLOW HOUSE [AT THE TIME IT WAS CALLED \/ILLA |CEA] WHERE | AWRENCE LIVED (A SMALL
MARBLE PLATE, HIGH ON THE WALL, COMMEMORATES HIS STAY]. His ROOM FACED THE LAKE " [N THE MORNING, | OFTEN LIE IN BED
AND WATCH THE SUNRISE. THE LAKE LIES DIM AND MILKY, THE MOUNTAINS ARE DARK BLUE AT THE BACK, WHILE OVER THEM THE
SKY GUSHES AND GLISTENS WITH LIGHT. AT A CERTAIN PLACE, ON THE MOUNTAIN RIDGE, THE LIGHT BURNS GOLD.... ''. [N THE ROOM,
HE COULD OBSERVE, FROM ANOTHER WINDOW, THE WIDE FACADE OF A VILLA, NOW THE OFFICE OF THE (COMUNITA MONTANA DEL
(GARDA, LOCALLY CALLED "' | CADENU" [BIG CHAINS), BECAUSE OF THE KERBSTONES AND CHAINS THAT MARKED THE PROPERTY,
|T WAS THE MOST IMPORTANT BUILDING IN \/ILLA AND IT WAS DIRECTLY CONNECTED TO LEMON HOUSES THAT STILL EXIST, DRAWING
OF VILLA AND THE HOUSE WHERE |AWRENCE LIVED FROM AN OLD TIME PICTURE ALTHOUGH THE PROPERTY HAS BEEN
CONVERTED TO VINEYARDS AND OLIVE GROVES, BEING NOT ANYMORE CONVENIENT THE LEMON CULTIVATION,
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6 — VILLA DE PaoLl

AT THE TIME, THE MAIN ROAD WAS NOT CONSTRUCTED, AND THE PROPERTY WAS UNDIVIDED. (ON THE SIDE OF THE HOUSE, THE
SMALL PARKING AREA IS NEXT TO A GARDEN BENEATH OLIVE TREES. SEATED UNDER THE PERGOLA, IF WE OPEN HIS MEMORY BOOK
"TWILIGHT IN|TALY", WE ARE REMINDED OF THE ENCOUNTER THAT | AWRENCE HAD WITH THE OWNERS OF THAT IMPORTANT HOUSE,
DE PAoLI-COMBONI, AND THE IMPRESSIONS FROM THE NEXT VISIT TO THEIR LEMON GROVES OVER THE GARDEN, HERE TOO,
BETWEEN THE OLIVE—SILVER COLOUR OF THE TREES, WE CAN SEE THE STEEPLE OF ""(CHURCH OF THE FAGLE ' WHOSE BELLS TOLL
THE PASSAGE OF THE DAY. [HE CURIOUSITY CAUSED BY THIS DOMINATING PRESENCE INSPIRED | AWRENCE TO TRY TO GET THERE: |
SET OUT TO FIND IT. ..| WENT OUT OF THE BACK DOOR INTO THE NARROW GULLY OF THE BACK STREET'"'.

THE BACK DOOR STILL EXISTS, TRANSFORMED INTO A WINDOW. |A|E CAN STILL SEE THE MARBLE FRAME,



INALKING ALONG THE LANE (AT THE TIME SIDED BY WALLS HIGHER THAN TODAY'S |, HEADING TO THE CHURCH, LET'S TRY TO
IMAGINE HIS ROUTE FROM HIS TALE: | AWRENCE, SINCE THE WIDE MAIN ROAD WAS NOT MADE YET, MUST HAVE TAKEN THE SMALL
UPHILL LANE GOING LEFT (\/IA OI_I\/A)/ ON THE STONE PAVED PATH, THAT IN REALITY ENDS FAR FROM THE CHURCH (IN FORMER
TIMES THERE WAS NO CONNECTION],‘ THEREFORE, BACK IN THE PORT SQUARE, HE MUST HAVE TRIED ACAIN USING THE NARROW
LANE BESIDES THE PINK HOUSE WITH MASSIVE PILLARS WE MET BEFORE, GOING RIGHT THIS TIME.,

"' (GOING THROUGH THESE TINY, CHAOTIC BACKIWAYS OF THE VILLAGE WAS LIKE VENTURING IN THE LABYRINTH MADE BY FURTIVE

CREATURES",

7 — S.TOMMASO CHURCH

| EAVING THE VILLAGE, CROSSING THE MAIN ROAD, WE TAKE THE
SMALL STONE STAIRWAY MARKED BY A RELIGIOUS SHRINE THAT
TAKES US TO THE CHURCH, BETWEEN HIGH STONE WALLS AND..,
"' | CAME OUT SUDDENLY, AS BY A MIRACLE CLEAN ON THE
PLATFORM OF MY S, TOMMASO, IN' A TREMENDOUS SUNSHINE'..."!
[T WAS ALL CLEAR, OVERWHELMING SUNSHINE, A PLATFORM
HUNG IN THE LIGHT.

JUST BELOW, WHERE THE CONFUSED, TILED ROOFS OF THE
VILLAGE AND BEYOND THEM, THE PALE BLUE WATER' '""AND
OPPOSITE, OPPOSITE MY FACE AND BREAST, THE CLEAR,
LUMINOUS SNOW OF THE MOUNTAIN'' ,

AFTER ENJOYING THE VIEW FROM THE TERRACE, ' HANG
SUSPENDED, ABOVE THE VILLAGE'' , LET'S ENTER THE CHURCH
" IMPREGNATED WITH CENTURIES OF INCENSE' AND DEEP IN
SHADOW, LIKE THE NARROW STREETS OF THE VILLAGE.

THE CONTRAST BETWEEN THE BRIGHT SUNLIGHT AND THE

SHADE AND OBSCURITY OF THE WORKING AND LIVING PLACES IN
GARGNANO IS A RECURRING CONSTANT IN | AWRENCE'S

DESCRIPTION,

AFTER WE STOP TO REST AND ADMIRE THE VIEW OF | AKE (JARDA, WE GO ON WITH THE WALK, TAKING THE STAIRWAY BESIDES THE
CONVENT AND THE NEXT PATH THAT RUNS ALONG A HIGH WALL AND A DEEP, SMALL VALLEY.

THE PLACE IS FRESH AND SHADY, AND WE CAN STOP AGAIN, AS | AWRENCE DID, TO ""HEAR THE WATER TITTLE—TATTLING AWAY, IN
THE DEEP SHADOW BELOW, '.DESCENDING, | AWRENCE SEARCHED FOR FLOWERS, BUT, HE WAS OVERTAKEN BY THE ONCOMING
EVENING DARK, ACCENTUATED BY THE DEPTH OF THE GORGE. BACK ON HIS WAY, HE STOPPED TO OBSERVE THE SLOW PROCEEDING
OF THE FRIARS "' IWALKING IN THEIR GARDEN, BETWEEN THE NAKED BONY VINES, WALKING IN THEIR WINTRY GARDEN OF BONY
VINES AND OLIVE TREES, THEIR BROWN CASSOCKS PASSING BETWEEN THE BROWN VINE STOCKS ... ',

THE CONVENT STILL HOUSES FUROPEAN (CENTER OF REENCOUNTER AND RECONCILIATION, AND INSPIRES A SENSE OF
SPIRITUALITY.

INE ALSO CAN ENVISION A CONVENT GUEST MEDITATING IN THE GARDEN OF THE COMPOUND: IT SEEMS LIKE TIME HASN'T PAST.

ON THE STONE PAVED ''STRADA VECCHIA ', WE PROCEED DOWNHILL PASSING UNDER A STONE ARCH, TURNING LEFT AT THE
JUNCTION TO GO BACK TO S.TOMMASO CHURCHYARD.

TO THE RIGHT OF THE CHURCH, IS A DOWNHILL, NARROIW STAIRWAY PATH, PROBABLY, THIS IS THE ''BROKEN STAIRCASE, WHERE WEEDS
GREW IN THE GAPS THE STEPS HAD MADE IN FALLING.... '" THAT HE DESCRIBES IN HIS NARRATION AND THAT TOOK HIM TO THE
CHURCHYARD THE FIRST TIME. |A|E TAKE THIS STAIRWAY DOWNHILL, WALKING IN THE SHADE OF HIGH WALLS.

ONCE BACK TO THE MAIN ROAD (JARDESANA, INSTEAD OF CROSSING IT, WE HEAD TO THE CENTER OF (JARGNANO BY WALKING
ALONG IT. |A|E TURN UPHILL TO THE LEFT, WHERE HOTEL PALAZZINA HAS AN ENTRANCE ROAD.

PASSING A LITTLE STREAM ON THE LEFT [S.TOMMASO VALLEY WE MET BEFORE|, WE FIND TIWO ROADS: THE ONE ON THE RIGHT, FLAT
AND SIDED BY A HIGH WALL, LEADS US TO A POINT WHERE, IN FRONT OF A LARGE BUILDING WITH "LEMON HOUSE-STYLE'"
WINDOWS, BESIDES FRAGRANT ROSEMARY BUSHES, WE HAVE A FURTHER, SURPRISING VIEW OF THE LAKE AND THE HOUSES.
THERE, ON THE LEFT, ARE THE SKELETONS OF SOME ' NAKED PILLARS RISING OUT OF THE GREEN FOLIAGE, LIKE RUINS OF

TEMPLES.., .



8 — GANDOSSI | EMON—HOUSE

A LITTLE FURTHER ON, WE PASS BESIDE ONE OF THE FEW LEMON HOUSES STILL ACTIVE.

|T'S POSSIBLE, FOR SMALL GROUPS, TO BOOK A VISIT OF IT,BY CALLING (JANDOSSI FAMILY AT TEL )365 71543 OR CONTACTING THE
LOCAL TouRIsT QFFICE.

L AWRENCE, DEVOKED MUCH OF "TWILIGHT IN |TALY'", TO [ EMON HOUSES. HE WAS ATTRACTED BY THE SKILL OF CARPENTERS, WHO
FRAMED THESE STRUCTURES: ""AT ANY RATE, THEY WENT EASILY, FROM PILLAR—=SUMMIT TO PILLAR—=SUMMIT WITH A GREAT CAVE OF
SPACE BELOW ''" AND THE BRISK LABOURIOUSNESS REVEALED BY '' THE RATTLE AND CLANG OF PLANKS, BEING LAID IN ORDER,
RINGING FROM THE MOUNTAIN SIDE OVER THE BLUE LAKE... "\

VISITING THE INTERIORS OF | EMON HOUSES, | AWRENCE, LOVER OF THE SUN AND THE BRIGHT LIGHT, MUST HAVE BEEN IMPRESSED
BY THE SPECTRAL DARKNESS... ' WHERE THE POOR TREES SEEM TO MOPE IN THE DARKNESS'' ... "' HERE WE ARE, TREES, MEN,
PILLARS, THE DARK EARTH, THE SAD BLACK PATHS, SHUT IN THIS ENORMOUS BOX.... '

(ONCE AWAY OF THE SHADED | EMON HOUSE, WE TOO WELCOME THE BRIGHTNESS OF THE LAKE. BACK TO THE ROSEMARY BUSHES,
WE TAKE THE LANE DOMINATED BY AN ANCIENT STONE BUILDING, STORAGE FOR BOARD AND FRAMES, STANDING BY A TALL ARCH,
NOW TRANSFORMED INTO A LIVING HOUSE [THIS IS THE DESTINY OF ALMOST ALL THOSE KIND OF STRUCTURES], TO MEET A LOVELY
INTERSECTION.

FROM HERE, FOLLOWING \/IA TORRIONE, ALSO DESCRIBED IN THE "' SANTELLE JOUR'', WE FIND OURSELVES AGAIN IN (JARGNANO,
IN'FRONT OF THE '\

CHURCH OF THE DOVE '' THAT IWE MET AT THE STARTING, AND WE GO ON WANDERING BENEATH THE LANES, POPULATED BY '
CHILDREN OF THE SHADOW "' AS | AWRENCE CALLED US,.

FrANCO GHITTI
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